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PLEASE TURN OFF ALL ELECTRONIC DEVICES

Classical and Remarkable

Symphony No. 1 in D “Classical” Sergei Prokovief
1891 - 1953

Violin Concerto Felix Mendelssohn
in e Minor, Op. 64 1809 - 1847

Susan Heerema, violin

~~~ Intermission ~~~

Symphony No. 3 in C Major, Franz Berwald
“ Sinfonie Singuliere” 1796 - 1868

Please join us for our next concerts!

All concerts are Sundays at 4pm

St. Paul’s Episcopal Church
414 East Broad Street
Westfield, NJ 07090

March 5, 2023
June 4, 2023

Mark your calendars, and see you here!




Orchestra June 2022

Stephen Culbertson, Music Director

FirsT VioLIN

Susan Heerema*
Concert Master

Judy Chang
Faye Darack
Vivian Lopez
Deirdre Pasquarelli
Emily Reinhard
Eli Schaffer**
Herb Steiner
Len Tobias
Rich Waldman

Seconb VioLIN
Lillian Kessler*
Barbara Brandyberry
Kelly Estrada
Kelley Fahey
Alexis Hartman
George Kafka
David Martin
Tom Richardson

Luba Schnable-Unger

VioLa
Mark Giannini*
Ellen Hill

Cynthia Killian
Katherine Kolibas
Janet Poland
Peggy Reynolds

CELLO
James Celestino*
Esther Chang
Doug Hardin
Colleen Helmacy
Helen Kong
Joe Orchard
Cheryl Tedesco

Bass
Matthew Hintz*
Ken Bannerman
David Shapiro

FLuTE
Laura Paparatto*
Gail Berkshire

OBOE

Nancy Vanderslice*

Lynn Grice

CLARINET

Donna Dixon*
Theresa Hartman

Bassoon
Karen Kelland*
Dominic DellAntonia

FrencH HoRrnN
Paul Erickson*
Libby Schwartz

TRUMPET
Ilvan Miller®
Darrell Frydlewicz

TROMBONE
Jay Shanman*
John Vitkovsky
Ken Bassett

TimPANI
Joe Whitfield*

* Principal
** Concertmaster for

Mendelssohn Concerto

Videographer
Evan Schwartzman

This afternoon’s concert furthers the work that St. Paul’s Church is
doing to create a home for the arts and musical performances in
the Westfield area. Featuring programs from Steeple Concerts at
St. Paul’'s and the Society of Musical Arts, St. Paul’s welcomes and
supports access to the arts for all generations through its open
and affordable community programs.

Special thank you to
The Rehearsal-Schumann Club
for their very generous donation.




Meet our Soloist & Concert Master
Susan Heerema

Ms. Susan Heerema, performing as violin soloist since age 9 and Concert-
master since agell, graduated the Juilliard School of Music in 1992 (BM)
under the tutelage of Dorothy Delay, Hyo Kang, and Richard Simon. She
maintains an active career as Soloist and Concertmaster for the Spectrum
Symphony of NY, Society of Musical Arts, Long Island Concert, Amor Artis,
and the MidAtlantic Opera.She has performed all the various opera reper-
toire with conductors Brian Garman, Joel Revzen, Anton Coppola, Kathy
Kelly, and Alfredo Silipigni. She has been the personnel manager of numer-
ous orchestras and for nine years, Ms. Heerema was Berkshire Opera’s
Personnel Manager, music librarian, and housing and hiring all musicians.

Ms.Heerema has played under the baton of
Rostropovich, Rampal, and Menuhin in France;
toured Norway, Iceland and Scotland; per-
formed with the Spoleto and Sarasota Opera
Festivals, and with every major Baroque festival
in the U.S. She has been both choral and or-
chestral director and on orchestral tours such as
Concertmaster for the Phantom of the Opera na-
tional tour. Ms. Heerema has also performed on
various TV shows including soap operas, David
Letterman, Conan O’Brien with celebrities such
as U2, Doc Severnson, Matchbox Twenty VH1,
and Blackstreet MTV Unplugged.

She has recorded on labels for artists such as Vanessa Williams, Aretha
Franklin, Tony Bennet and Brian Stokes Mitchell. Susan served as contrac-
tor and Concertmaster for “Prayers for America,” the memorial services for
the victims of September 11, 2001 terrorist attacks held at both the Yankee
Stadium and St. Patrick’s Cathedral. Most recently, Ms. Heerema performed
Vivaldi's Solo Violin “Winter” Concerto with the Tagkhanic Orchestra and
Chorus on December 11 and 12, 2021.

She plays on a 1906 Romeo Antoniazzi violin. For the last 19 years, Ms.
Heerema teaches AP Music Theory, and is Director of Music for both the
Indian Hills Chamber Choir and Concert Choir and the String Orchestra of
Indian Hills Regional High School in Oakland, NJ.



Program Notes
by Stephen Culbertson

Sergei Prokofiev (1891-1953)
Symphony No. 1 in D Major, Classical (1917)

In the middle of the Russian Revolution at a time when
composers were either saying long live or farewell to the 19"
Century (Holst, Mahler, et al.), or trying to develop a modern 20"
Century vocabulary (Debussy, Bartok, Stravinsky), along came
the young Russian, Sergei Prokofiev. He was then living in
Petrograd (now St Petersburg) — which was largely undisturbed
as far as musical life was concerned — and moved outside the
city to “some green spot where I could both work and walk” to
write his first symphony (Quotes are from his voluminous
diaries).

He continues

Musically I also took an important decision: to do without
a piano...When our classically inclined musicians and
professors hear this symphony, they will be bound to
scream in protest at this new example of Prokofiev’s
insolence: look how he will not let even Mozart lie quiet
in his grave but must come prodding at him with his
grubby hands, contaminating the pure classical pearls with
horrible Prokofievish dissonances. But my true friends
will see that the style of my symphony is precisely
Mozartian classicism and will value it accordingly, while
the public will no doubt just be content to hear happy and
uncomplicated music which it will, of course, applaud.

I’d say he was exactly right! The work is a masterful combination
of elements of classical form with 20" Century turns of harmony,
modulations and unexpected outbursts that interrupt those
classical elements. All-in-all, a fun romp through music history!



Felix Mendelssohn (1809-1847)
Violin Concerto in E Minor, Op. 64 (1845)

If not the most-loved violin concerto in the repertoire, this is
certainly one of them. Historically, it was the first of what became
a 19" Century trend: a non-violinist composer collaborating with
a leading virtuoso of the time to produce a concerto that is both
musically satisfying for the orchestra as well as a showpiece for
the soloist. The Brahms and Tchaikovsky concerti are other
examples of this, while works by Paganini and other primarily
virtuoso performers put the orchestra in a secondary position.

Structurally, the work departs from the norms of the classical
concerto: no orchestral exposition, justa 1’2 measure introduction
to establish E Minor, then the soloist enters. Several passages
where the soloist is the accompanist, playing arpeggios while the
thematic material is in the orchestra. And the one cadenza for the
soloist is moved to the middle of the movement (at the end of the
development) instead of the tradition end of the recapitulation.
The soloist is much more collaborative with the orchestra, as
opposed to virtuosic displays with expositions and injections
from the orchestra.

There are also no real breaks between the movements; a solo
bassoon connects the first two sections and a recitative-like
interlude connects the second and third section, which returns to
the Mendelssohn scherzo brilliance of other favorite works such
as Midsummer Night’s Dream.

SOMA 1s an affiliate of the
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Franz Berwald (1796-1868)
Symphony No. 3 in C Major Sinfonie Singuliére (1845)

It can be argued that this symphony is the first great
Scandinavian orchestral work, preceding works by Grieg, Sibelius
and Nielsen by many years. Of course, most composers at the
time lived in the shadow of the Germans (Schumann, Brahms not
to mention Beethoven) and almost all of the Nordic composers
studied in Germany. So the lines get a little tangled.

Like a few other composers (Mussorgsky comes to mind),
Berwald made his living mostly outside of composing. He came
from a long line of musicians, but his father died in 1825 —
causing dire economic stress — and he started an orthopedic
practice and later ran a glass works (and stopped composing) for
a time until circumstances improved which they did, but not until
a few years before his death. He never heard his symphony which
was premiered in 1905.

The designation Singuliere is no accident; according to my French
dictionary it can be translated as (among other words), “singular”
or “remarkable,” and that is certainly true of the opening. Not
necessarily in the harmony or orchestration, but textures and
layering, which the historian Robert Layton attributes to a
representation of the quality of light in the northern latitudes. Not
sure I buy that one, but I have to say [ had a similar thought when
I first heard this symphony in the late 1970s while living in
Finland! It has stuck with me ever since, and I’'m very happy to
share it with you today. I would say now that the opening conveys
an incredible sense of anticipation.

I was also struck (at that time and continuing) about how Berwald
somewhat foreshadowed the music of Sibelius (born 1865) and
the other Nordic composers. The second movement has a
melancholy that later became typical for this group. There are also
interruptions (won’t give them away now) that seem like
precursors to later works.



NOL JUSt MuUSic

In addition to our award winning Sheet Music and
Music Book publishing, we also offer:

Short-run Digital Printing

®» Booklets ®» Pamphlets
» Flyers ® Posters

SUBITO MusIC

CORPORATION

60 Depot Street, Verona, NJ 07044

WWW.SUBITOMUSIC.COM 973-857-3440
TELEPHONE: Since 1978
(973) 675-4544

David Conrad
VIOLINS-BOWED INSTRUMENTS
ARTISTIC RESTORATION
REPAIRS-ACCESSORIES-SALES
“OLDE WORLD” 18 Scotland Road
SHOPPE Orange, N.J. 07050

SOMA gratefully acknowledges a grants totalling

$2,000

Received from Investors Foundation
since 2019

%% investors Bank

»




Stephen Culbertson

Conductor

Stephen Culbertson, Music Director for the Society of
Musical Arts, has conducted over 35 orchestras, opera
productions, and ballet companies, ranging from major to
community level, in Europe and the United States. Major
engagements include a Spoleto USA debut on the 20th-Century Perspective
Series and a new production of Prokofiev’'s Cinderella for the San Joaquin
Ballet in California. In recent seasons, Culbertson has appeared with the
Montclair Chamber Orchestra and Orchestra Society of Philadelphia. He has
served as Music Director of the Sussex County (New Jersey) Community
Orchestra and Associate Conductor of the Bergen (New Jersey) Philharmon-
ic Orchestra. With the latter two orchestras, he conceived and conducted a
series of family concerts for the community to great acclaim. He served on
the board of Unity Concerts of NJ and was its Artistic Director for the 2002-3
season. Culbertson was recently named Artistic Director and Conductor of
the Ridgewood Symphony.

After graduating from University of the Pacific in his native California,
Culbertson was awarded a scholarship to study at the Sibelius Academy
in Helsinki (Finland) with famed conducting teacher Jorma Panula. Dur-
ing his five-year stay, he studied the works of Sibelius with the composer’s
son-in-law, Jussi Jalas, and conducted most of Finland’s major ensembles:
The Finnish National Opera, the Helsinki Philharmonic, The Finnish Radio
Orchestra, The Vaasa and Tampere Operas, and the Oulu Philharmonic.
In addition to conducting, he gained valuable experience (not to mention
much-needed income) by singing in a number of professional choruses,
including the Finnish Radio Choir, Savonlinna Opera Chorus and the Helsinki
Festival production of Britten’s Church Parables.

Culbertson introduced Finnish audiences to works by Copland, S.R. Beck-
ler, John Forsman and many others. He introduced local listeners to Ameri-
can music by writing a six-hour series of radio programs entitled A History
of American Music for the Finnish Broadcast Corporation. As a guest con-
ductor, Culbertson has worked for the Netherlands Opera and appeared in
Czechoslovakia (with the KoSice State Philharmonic), Italy, Hungary, and
England. Culbertson has been a strong advocate of American music as
both a conductor and a publisher. In 1993, he co-founded Subito Music Pub-
lishing and became its President in 1997. From 1987 to 1992, he was director
of the rental and publications departments for G. Schirmer, Inc., where he
supervised the music preparation of, among others, John Corigliano’s opera
The Ghosts of Versailles (for the Metropolitan Opera) and Symphony No. 1
(for the Chicago Symphony).
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See and hear old radios!

The New Jersey Antique Radio Club’s

Radio Technology Museum
At InfoAge

"Down the Shore” near Belmar
Open Wed, Sat, and Sun, Noon - 5PM

www.rtm.ar88.net

Classical Events
Weddings/Parties

Laura Paparatto
Flutist
Serving the Greater Lake George Area

518-240-6128 |paparatto@gmail.com
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Membership 2019 - 2022

We thank our members, whose gracious support makes it possible to
bring you concerts of fine music, free of charge and open to the public.

Conductor’s Circle: $1,000 and up

Anonymous
matching Prudential Foundation
Rose Cali
Paul & Rosemary Erickson
matching Prudential Foundation
Bernard Friedland
Investors Foundation
Alice Marcus
Laura & Sam Paparatto
matching BNY Mellon, Pershing
Rehearsal-Schumann Club
of Montclair
Sue Kasdon & Evan Schwartzman

Platinum: $500-$999

Dr. Steven DeVito
Richard Franke
Phillip Shetsen
matching Prudential Foundation
Libby Schwartz

Gold: $250-$499

Sheila Appel
memory of Ed Appel
Gail Berkshire
David Conrad
Lillian Kessler
matching Pfizer Foundation
Radio Technology Museum

Silver: $100-$249

Anonymous
Benevity Fund
John & Sandra Abeel
Chick Barnes
Paul & Pam Bonelli
Dita Delman
NJ State Repertory Opera
Donna Dixon & David Olson
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Silver (cont.)

Howard K. Dreizler

Arnie & Marcia Feldman

Michele Hubley

Harriet & Sanford Lainer

Shirley Li & Mark Yolleck

Daniel L. Martin

Linda McNamara

Benjamin Perimutter Esq.

Peggy Reynolds

Joseph & Aleza Rosenberg

Jordan & Emilie Schwartz
Fidelity Charitable

Dorothy & Jim Sherwood

Sandra Skea

Len Tobias

Harry & Lubove Ungar

llona Wanner

Jeanine Wilson

Kirk Woodward

Christine Yin

Bronze: $50-$99

Dr. and Mrs. Eugene A. Ehrlich
Kelley & Robert Fahey
Marguerite Iskenderian
Steve & Sally Janett
Philip J. Jasper, MD
Helen Y. Kong
Peg LaVake
Pasquale Lombardi
John D. Pearson
Julie Platte
memory of Harriette Culbertson
Ken Pokrowski
David Solomon
via YourCause & in
memory of Ed Appel
Elizabeth Uptegrove
Ann Woodward
Marsha Ann Zimmerman



Friends: up to $49 Matthew Hintz

Alice & Richard Barron Marion Kaslon

in honor of Freda Garnett llana Knopfelmacher
Marilyn Brenner Judith Krafchick
Doris Danielson Alex Magoun
Maria Feria Anthony Taylor
Peter & Bernice Fleischmann Ernestine Turkel

Note from bookkeeping: The pandemic virtually shut us down in 2020-21.
But your donations continued, for which we are most grateful! We've made
every effort to list every donation received since 2019. If you feel your donation
was omitted or miscategorized, please email us at orchestrasoma@gmail.com,
and we’ll make it right for our next program.

Support our Advertisers!
SOMA salutes

Conductor’s Circle:
Investors Foundation

Silver supporters:
Gail Berkshire
Dr. Steven J. DeVito
Laura Paparatto, flute instruction, performance
The Radio Technology Museum at InfoAge
Subito Music

Bronze Supporters:

David Conrad
South Orange Symphony

Thank you!
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Music Maker

Music Engraving Gail G. Berkshire
973-839-1773 (H) GailBerkshire53@gmail.com
973-626-3726 (C)

STEVEN J. DEVITO, D.M.D.
Dentist

723 Kennedy Boulevard
North Bergen, NJ 07047

Off-street parking at 1207 7th Street

TEL: (201) 867-4982

FAX: (201) 867-7907
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Society of Musical Arts
who we are

The Society of Musical Arts (SOMA) was founded in 1981 by
Dr. Samuel Applebaum, New Jersey’s world famous master
teacher of the violin. We are continuing Dr. Applebaum’s
objectives to provide an opportunity for both amateur and
professional string musicians to play baroque and classical
music in a chamber orchestra and to present free public
concerts with multi-generational appeal to the residents of
Essex and surrounding counties.

BOARD OF DIRECTORS
OFFICERS

Laura Paparatto Evan Schwartzman Peggy Reynolds
President Vice President Treasurer

Sabatino Paparatto Libby Schwartz

Secretary Member

BOARD MEMBERS

Gail Berkshire — Personnel Manager
Bernard Friedland - Grant Writer
Shirley Li - Librarian, Stage Manager
Alice Marcus - Venues Manager

Emeritus
Sheila Appel - Hospitality
Innes Borstel - Publicity
Blossom Primer — Hospitality

WWW.SOMAORCHESTRA.ORG
Contact us:
phone: (973) 433-0244
email: orchestrasoma@gmail.com
We would welcome more board members! Call us!

SOMA extends a special “thank you” to Katherine Benfante
who has helped us obtain our Investors Foundation Grant!
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Become a Member!

Your support is very important to us. With your donation
we will be able to continue offering our fine concerts free to the
public. Young families will be able to share in listening to live
classical music without the stress of costly concert tickets. We
urge everyone to join us or continue their membership in the
Society of Musical Arts by making a tax-deductible contribu-
tion at the giving levels suggested below. As a donor, your name
will be listed in our program.

Thanks for helping us keep alive Dr. Applebaum’s dream of live
classical music by and for New Jersey residents!

Lawvra Paparvatto; President

o ..
Please mail this application along with your check to:
SOMA, 110 Gifford Avenue, Jersey City, NJ 07304
Name:
Address:
Email:

Friends (up to $49), Bronze ($50-$99), Silver ($100-$249)
Gold ($250-$499), Platinum ($500-$999)
Conductors Circle ($1,000 & up)

Contributions can also be made via PayPal at our website

WWW.SOMAORCHESTRA.ORG
click on DONATE

or drop in the fish bowl at the concert



