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Orchestra May 2019
Stephen Culbertson,  Music Director

First Violin
Susan Heerema*                	
	 Concert Master
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Heather Fitzpatrick
Mira Franke
Lubova Schnable
Herb Steiner
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Rich Waldmann
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Barbara Brandyberry
Kelly Estrada
Kelley Fahey
Ellen Hill
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Ken Bannerman
Matthew Hintz 

Flute
Laura Paparatto*
Gail Berkshire

Piccolo
Emily Thomson*

Oboe
Richard Franke*
Alan Kiss

English Horn
John Cannizzaro*

Clarinet
Donna Dixon*
Theresa Hartman

Bass Clarinet
Leigh Myers*

Bassoon
Karen Kelland *
Andrew Pecota

Contrabassoon
Andrew Pecota*

French Horn
Paul Erickson*
Libby Schwartz
Dana Bassett
Linda Lovstad

Trumpet
Ivan Miller*
Darrel Frydlewicz
Bob Ventimiglia

Trombone
Jay Shanman*
Henry Heyzer
Oscar Mendez

Tuba
David Olsen*

Harp
Kathleen Donahue*

Piano
Evan Schwartzman*

Timpani
Joe Whitfield*

Percussion
Evan Chertok
Noah Hickman
Brian McKinley

	 *	 Principal
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Society of Musical Arts
Stephen Culbertson, Conductor

Sunday, May 12, 2019
3:00 pm

Please turn off all electronic devices

A Celebration of Mothers

American Salute (1943)	 Morton Gould

Vårsång (Spring Song, 1894), Op. 16	 Jean Sibelius

  Concierto Caribe	 Roberto Sierra
		  (1993, world premiere of revised 2018 version)

                                                                                                     
Carol Wincenc, flute

~~~ Intermission ~~~

Mother’s Love from Ben Hur (1959)	 Miklós Rózsa

Mother Goose Suite (1911)	 Maurice Ravel
Pavane de la Belle au Bois dormant
Petit Poucet
Laideronnette, Imperatrice des Pagodes
Les entretiens de la belle et de la Bête 
Le jardin féerique   
                

Roses from the South, Waltz (1880)	 Johann Strauss, Jr.

Mother’s Whistler (1940) (encore if requested)	 Leroy Anderson
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not just music

Subito Music
c o r p o r a t i o n
60 Depot Street, Verona, NJ 07044

(next to West Essex Building Supply)

973-857-3440
www.subitomusic.com

In addition to our award winning 
Sheet Music and Music Book publishing,

we also offer:

Short-run Digital Printing

 Æ Booklets Æ Pamphlets
 Æ Flyers Æ Posters

B&W and Color
Standard sizes up to 13” x 19”
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Program Notes
by Stephen Culbertson

Morton Gould (1913-1996)
American Salute
I grew up listening to my family’s LPs of “Morton Gould and his 
Orchestra.” He was one of the most prolific composers in history. 
In addition to writing symphonies, concertos, ballets, a Broadway 
musical, and many other “serious” works (he preferred “grim”) he 
wrote, arranged and conducted up to 3 hours of music every week 
for radio, then TV! In his spare time he was President of the Ameri-
can Society of Composers, Authors and Publishers (ASCAP). In the 
1980s and 90s I was privileged to be his editor and 
colleague.
In 1943 during his radio days he wrote American Salute as a patri-
otic piece to be broadcast in the midst of WWII. He wrote it in one 
night. The next day there were a crew of copyists to get the parts 
ready for the premiere that night. Since then, it has been a staple of 
the band and orchestra repertoire with literally tens of thousands of 
performances.

Jean Sibelius (1865-1957)
Vårsång (Spring Song), Op. 16
The period 1893-5 (he was 28-31 years old) were rather difficult 
ones for Sibelius. His early successes, Kullervo and En Saga, had 
already made him an important (maybe the most important) voice 
in the Finnish Nationalist movement in art and culture. He spent 
those three years in an unsuccessful attempt to write an opera, The 
Building of the Boat. That project was doomed from the start for a 
variety of reasons. He had some success with the Karelia music 
and wrote a few songs and other pieces with mixed results. The 
notable exception is Vårsång, which had three different incarna-
tions. The first (1894) had a Spanish-themed finale, complete with 
tambourine. Sibelius was not happy with that and revised it in 1895 
and performed the new version several times. He revised it again in 
1902 for publication. He conducted it himself in many performances 
regularly until about 1923.
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A few notable features: the opening theme is one of the longest 
(32 bars) in all of Sibelius’ output. The mood is not what most of 
us would associate with spring. In his 1895 revision, he added the 
subtitle The Sadness of Spring. That might be a reference to the 2nd 
theme, but Sibelius said that the work is more about the qualities 
of the Nordic spring and in particular its quality of light. I can attest 
to feeling that, after the long, cold and dark winter, the birch forests 
burst into a sea of green that is totally different than what we see 
in North America. The final climax (with the bells and brass, in the 
remote key of Gb Major) is, to me, the musical apotheosis of that 
quality.

Roberto Sierra (b. 1953)
Concerto Caribe 
The composer writes:
Concierto Caribe is programmatic in the sense that it tells a story 
through images. These are tropical pictures that evoke the unique 
atmosphere of the Caribbean through allusions that range from 
rhythmic figurations of popular origins to the smooth breezes of 
the tropical nights. The melodic and harmonic material of Figuras 
(Figures) is based mainly on the initial four notes played by the solo 
flute. The tight unity of the movement is disturbed near the end by 
the surreal orchestral fabric of slow Caribbean rhythms and melo-
dies that accompanies the solo flute figurations (still based on the 
opening motive). Claro de luna (Moonlight) evokes a kind of Men-
delssohnian night music transformed through the prism of time and 
location. This is Caribbean night music: it combines the soothing 
ocean breezes and the awesome power of the Rain Forest. The 
concerto ends in a jubilant celebration of rhythm — Sabor (Gusto). 
The solo flute joins the piano and percussion to form a mini “salsa” 
combo that is accompanied by fanfare-like figures from the strings. 
This ritornello alternates with music reminiscent of what one hears in 
the mountains of Puerto Rico.

Miklós Rózsa (1907-1995)
The Mother’s Love from Ben Hur
No explanation needed: just a super-romantic bon-bon from one of 
the most epic movies of all time that underscores a tender scene. 
Happy Mother’s Day! 
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Maurice Ravel (1875-1937)
Ma Mère l’Oye (Mother Goose)
This 1910 work was originally for piano four-hands and subtitled Five 
Children’s Pieces. Ravel orchestrated it in 1911, and included quotes 
in the score to indicate what he was trying to evoke.
1. Sleeping Beauty’s Pavane
2. Tom Thumb

He thought he’d have no trouble finding his way back by following 
the breadcrumbs he’d left everywhere he’d gone; how surprised 
he was when he couldn’t find a single one; the birds had come 
and eaten them all. (Ch. Perrault)

3. Little Miss Ugly Face, Empress of the Pagodas
She undressed and got in her bath. Immediately, the denizens of 
the pagodas began singing and playing their instruments: some 
had theorbos made of chestnut shells; others had viols made of 
almond shells; for their instruments were necessarily proportional 
to their own size. (Mme. D’Aulnoy: Green Streamers)

4. Conversations between the Beauty and the Beast
“When I think of your kind heart, you don’t seem so ugly.” —
“Oh my yes, I have a kind heart but I’m hideous.” —“Many men 
are more hideous than you.” —“If I had wit, I’d think of a fine 
compliment to thank you, but I’m only a beast. Beauty, will you 
marry me” —“No, Beasty!” —“ I’ll die happy, since I’ve had the 
pleasure of seeing you again.” —“No, Beasty dear, you shan’t 
die: you will live and be my husband.” ...The Beast vanished, and 
at her feet she now found a prince more handsome than love 
itself, who thanked her for breaking the spell that bound him. 
(Mlle. Leprince de Beaumont)

5. The Magic Garden

Johann Strauss II (1825-1899)
Roses from the South
We conclude our Mother’s Day celebration with a bouquet of waltz-
es that we hope will leave you humming the tunes and with a little 
bounce in your step!

PS: If you really liked the concert, we’ll do another special Mother’s 
Day tribute!
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Meet our Soloist

Carol Wincenc, flutist

Grammy-nominated flutist Carol Wincenc is the recipient of the 2011 Lifetime 
Achievement Award from the National Flute Association, and received the  
Lifetime Achievement Award from the Society of Arts and Letters in the spring 
of 2014.  She recently celebrated her 25th anniversary as a faculty member 
at The Juilliard School in a gala recital of colleagues, students and friends, 
including the Escher String Quartet and members of the Les Amies Trio.  
Wincenc celebrated her 2009-2010 Ruby Anniversary with rave reviews from 
the New York Times, Wall Street Journal, The New Yorker, and Performance 
Today. A muse of many of today’s most 
prominent composers, she has premiered 
concertos written for her by Christopher 
Rouse, Lukas Foss, Henryk Górecki (with a 
most recent release on Naxos with Warsaw 
Philharmonic, May 2012), Joan Tower, Paul 
Schoenfield, Jake Heggie, Peter Schickele, 
Roberto Sierra and Tobias Picker.

A prolific recording artist, her performance of Pulitzer Prize winner Christopher 
Rouse’s Flute Concerto won the coveted Diapson d’Or Award with the Houston 
Symphony on Telarc as well as Gramophone’s “Pick of the Month” recording 
with her hometown orchestra, the Buffalo Philharmonic ( Naxos) with Maestro 
JoAnn Falletta. After winning the sole Naumburg Solo Flute Competition, her 
performance with Andras Schiff in an all French CD for Music Masters was 
awarded the Recording of Special Merit. She has appeared as concerto so-
loist with such ensembles as the Chicago, St. Louis, San Francisco, Detroit, 
Pittsburgh, Atlanta, BBC, Warsaw Philharmonic and London Symphonies; as 
well as the Saint Paul, Mostly Mozart, Pro Musica and Los Angeles Cham-
ber Orchestras. She has preformed at music festivals in Aldeburgh, Budapest, 
Frankfurt, Santa Fe, Spoleto, Banff, Sarasota, Winter Harbor Music Festival, 
Yale/Norfolk, Music@Menlo, and Marlboro.

Her recording of the Mozart Flute Quartets on Deutsche Grammophone with 
the Emerson Quartet is regarded as one of the definitive interpretations of 
these works. As a result of her fascination with the flute family, Wincenc created 
and directed a series of International Flute Festivals at the Ordway Theater in 
Saint Paul featuring such diverse artists as the legendary Jean-Pierre Rampal,  
Herbie Mann, and Native American flutist R. Carlos Nakai. Lauren Keiser  
Publishers and Carl Fischer publish the Carol Wincenc Signature Editions,  
featuring her favorite flute repertoire as well as the staples of flute methods and 
etudes. A renowned pedagogue, masterclass performer and juror at the most 



9

prestigious international flute competitions, Ms. Wincenc continues her teach-
ing legacy at both Stony Brook University and her alma mater, The Juilliard 
School, graduating masterful students now holding prominent orchestral and 
teaching positions worldwide.

website: www.carolwincenc.com
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Laura Paparatto
Flutist

108 Holly Lane
Cedar Grove, NJ 07009

973.433.0244
lpaparatto@gmail.com

Performance     Instruction
Flute       Piccolo    Recorder
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Stephen Culbertson, Music Director for the Society of 
Musical Arts, has conducted over 35 orchestras, opera 
productions, and ballet companies, ranging from major to 
community level, in Europe and the United States. Major 

engagements include a Spoleto USA debut on the 20th-Century Perspective 
Series and a new production of Prokofiev’s Cinderella for the San Joaquin  
Ballet in California. In recent seasons, Culbertson has appeared with the 
Montclair Chamber Orchestra and Orchestra Society of Philadelphia. He has 
served as Music Director of the Sussex County (New Jersey) Community  
Orchestra and Associate Conductor of the Bergen (New Jersey) Philharmon-
ic Orchestra. With the latter two orchestras, he conceived and conducted a 
series of family concerts for the community to great acclaim. He served on 
the board of Unity Concerts of NJ and was its Artistic Director for the 2002-3 
season. Culbertson was recently named Artistic Director and Conductor of 
the Ridgewood Symphony.

After graduating from University of the Pacific in his native California,  
Culbertson was awarded a scholarship to study at the Sibelius Academy 
in Helsinki (Finland) with famed conducting teacher Jorma Panula. Dur-
ing his five-year stay, he studied the works of Sibelius with the composer’s 
son-in-law, Jussi Jalas, and conducted most of Finland’s major ensembles: 
The Finnish National Opera, the Helsinki Philharmonic, The Finnish Radio  
Orchestra, The Vaasa and Tampere Operas, and the Oulu Philharmonic. 
In addition to conducting, he gained valuable experience (not to mention 
much-needed income) by singing in a number of professional choruses,  
including the Finnish Radio Choir, Savonlinna Opera Chorus and the Helsinki 
Festival production of Britten’s Church Parables.

Culbertson introduced Finnish audiences to works by Copland, S.R. Beck-
ler, John Forsman and many others. He introduced local listeners to Ameri-
can music by writing a six-hour series of radio programs entitled A History 
of American Music for the Finnish Broadcast Corporation. As a guest con-
ductor, Culbertson has worked for the Netherlands Opera and appeared in 
Czechoslovakia (with the Košice State Philharmonic), Italy, Hungary, and 
England.  Culbertson has been a strong advocate of American music as 
both a conductor and a publisher. In 1993, he co-founded Subito Music Pub-
lishing and became its President in 1997. From 1987 to 1992, he was director 
of the rental and publications departments for G. Schirmer, Inc., where he 
supervised the music preparation of, among others, John Corigliano’s opera 
The Ghosts  of Versailles (for the Metropolitan Opera) and Symphony No. 1 
(for the Chicago Symphony). 

Stephen Culbertson

Conductor
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Membership  2018 – 2019

Conductor’s Circle:  $1,000 and up
Anonymous
	 matching Prudential Foundation
Rose C. Cali
Paul Erickson
	 matching Prudential Foundation 
Investors Foundation
NJ State Council on the Arts
	 Essex County administrator
A. Michael Noll 
Laura & Sam Paparatto
	 matching BNY Mellon, Pershing

Platinum:  $500-$999
Bernard Friedland 
Alice Marcus
Peggy Reynolds
	 memory of Ann Rogers
Evan Schwartzman and 
    Sue Kasdon

Gold:  $250-$499
Sheila Appel 
   memory of Ed Appel
Gail Berkshire
Dr. Steven DeVito
Donna Dixon & David Olson
Diana Hessinger
Donald E. Morrice
	 memory of Phyllis C. Morrice
Radio Technology Museum  
Libby Schwartz
Shirley Li & Mark Yolleck

Silver:  $100-$249
John & Sandra Abeel
Talda B. Alfonso
Chick Barnes
David Conrad
Dita Delman
	 NJ State Repertory Opera

Arnold Feldman
Richard Franke
Lillian Kessler
	 matching Pfizer Foundation
Harriet & Sanford Lainer
Nancy Llewellyn
Karen Lundry
NJ Federation of Music Clubs
Eugenia Park
	 matching Verizon Foundation
Benjamin Perlmutter Esq.
Irwin & Blossom Primer
Joseph Rosenberg
Emilie & Jordan Schwartz  
	 Fidelity Charitable
Dorothy & Jim Sherwood
Toni C. Stern
Elizabeth Uptegrove
Ilona Wanner
Jeanine Wilson
Kirk Woodward
Christine Yin

Bronze:  $50-$99
Dr. Eugene Ehrlich
Arnold & Marcia Feldman
Gregory Helsel
Matthew Hintz
Marguerite Iskenderian
Steve & Sally Janett
Helen Y. Kong
Judith Krafchick
Laura Kramer
Peggy LaVake 
Carol Lipman
Linda McNamara
Nancy A. Rosenfield
	 memory of Ed Appel
Sandra A. Skea
Ellen & Herb Steiner
	 Jewish Communal Fund
Marsha Ann Zimmerman

We thank our members, whose gracious support makes it possible to 
bring you concerts of fine music, free of charge and open to the public.
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Support our Advertisers!
SOMA salutes

Platinum supporter:
Investors Foundation

Silver supporters:
Gail Berkshire

Dr. Steven J. DeVito
Laura Paparatto, flute instruction, performance

The Radio Technology Museum at InfoAge
Subito Music

Bronze Supporters:
David Conrad

South Orange Symphony

Thank you!

Friends:  up to $49
Alice & Richard Barron
	 in honor of Freda Garnett
Esther M. Bearg
Marilyn Brenner
Carol Churgin
Erika Cowan
Doris Danielson
Barry Evenchick
	 memory of Michael Tree
Maria Feria
Bernice & Peter Fleischmann
Zella R. P. Geltman
Marion Kaslon

Frank F. Katz
Alex Magoun
Emil & Patricia Neu
Juan Ryan
David & Susan Solomon
	 memory of Ed Appel
Marilyn Statland
Anthony Taylor
Laura Lester Taylor
Ernestine Turkel
Myrna Wasserman
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Society of Musical Arts
who we are

The Society of Musical Arts (SOMA) was founded in 1981 by 
Dr. Samuel Applebaum, New Jersey’s world famous master 
teacher of the violin. We are continuing Dr. Applebaum’s 
objectives to provide an opportunity for both amateur and 
professional string musicians to play baroque and classical 
music in a chamber orchestra and to present free public 
concerts with multi-generational appeal to the residents of 
Essex and surrounding counties. 

BOARD OF DIRECTORS
OFFICERS

	

Laura Paparatto	 Evan Schwartzman	 Peggy Reynolds
	 President	 Vice President	 Treasurer

		  Libby Schwartz
		  Member

BOARD MEMBERS 

		  Sheila Appel – Hospitality
		  Gail Berkshire – Personnel Manager
		  Bernard Friedland – Grant Writer
		  Shirley Li – Librarian, Stage Manager
		  Alice Marcus – Venues Manager
		  Blossom Primer – Hospitality
		

WWW.SOMAORCHESTRA.ORG 
Contact us: 

phone: (973) 433-0244 
email: orchestrasoma@gmail.com

We would welcome more board members!  Call us!

	Sabatino Paparatto	 Innes Bortsel
	 Secretary	 Publicity
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Become a Member!
Your support is very important to us.  With your donation 
we will be able to continue offering our fine concerts free to the 
public. Young families will be able to share in listening to live 
classical music without the stress of costly concert tickets. We 
urge everyone to join us or continue their membership in the 
Society of Musical Arts by making a tax-deductible contribu-
tion at the giving levels suggested below. As a donor, your name 
will be listed in our program.

Thanks for helping us keep alive Dr. Applebaum’s dream of live 
classical music by and for New Jersey residents!

Laura Paparatto, President

Please mail this application along with your check to:
SOMA, 110 Gifford Avenue, Jersey City, NJ  07304

Name:____________________________________________________________

Address:__________________________________________________________

__________________________________________________________________

__________________________________________________________________

Email:____________________________________________________________

Friends (up to $49), Bronze ($50-$99), Silver ($100-$249)

Gold ($250-$499), Platinum ($500-$999)

Conductors Circle ($1,000 & up)

Contributions can also be made via PayPal at our website

www.somaorchestra.org
click on DONATE

or drop in the fish bowl at the concert

#


