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Orchestra February 2024
Stephen Culbertson,  Music Director

FIRST VIOLIN

Susan Heerema*
 Concert Master
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Eugene Park
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Rich Waldman
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Adam Austerlitz
Matthew Hintz

FLUTE/PICCOLO

Laura Paparatto*
Gail Berkshire

OBOE
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Arlene Moskowicz

ENGLISH HORN

Arlene Moskowicz*

CLARINET

Anne Simon*
Theresa Hartmann

BASS CLARINET

Theresa Hartmann*

BASSOON

Dominic DellAntonia*
Marissa Raczynski

FRENCH HORN

Paul Erickson*
Libby Schwartz
Linda Lovstad
Dana Bassett

TRUMPET

Ivan Miller*
Darrell Frydlewicz
John Zdanewicz

TROMBONE

Henry Heyzer*
Tom Mesevage
David Sullivan

HARP

Patricia Turse*

TIMPANI

Joe Whitfi eld*

 * Principal
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Society of Musical Arts
Stephen Culbertson, Conductor

Sunday, February 25, 2024
4:00 pm

PLEASE TURN OFF ALL ELECTRONIC DEVICES

Spotlight on Viola!

Pelleas and Melisande, suite Gabriel Fauré
   (1845 – 1924)

1. Prélude
2. Entr’acte: Fileuse (The Spinner)
3. Sicilienne
4. Death of Melisande
    

                                 
Viola Concerto William Walton
   (1902 – 1983)

1. Andante comodo
2. Vivo; con molto preciso
3. Allegro moderato

Lillian Platte, viola 

~~~ Intermission ~~~

Creatures of Prometheus Overture, Op. 43 L. Van Beethoven
   (1770 – 1827)

Symphony No. 7 in one movement, Op. 105 Jean Sibelius
   (1865 – 1957)
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Meet today’s featured Artist
Lillian Platte

Violist Lillian Platte is a fi rst year under-
graduate violist at Lynn Conservatory. 
Originally from Belleville, New Jersey, Lily 
pursued studies at Manhattan School of 
Music in New York City and built a close 
relationship with the regional orchestras 
in her area. An avid chamber musician, 
Lillian has studied at Atlantic Music Festival, Blue Mountain 
Music Festival, Luzerne Music Center and New England 
Music Camp. This year her Piano Quartet ‘Marcando’ won 
fi rst prize in the Lyric Chamber Music Competition. A former 
student of Harold Levine, Lillian played the New York premier 
of his duo for cello and viola on her senior recital at Manhattan 
School of Music. Lillian has performed in masterclasses with 
world class musicians such as Michelle LaCourse, Atar Arad, 
Lauren Hodges, and Gary Hoffman. The child of professional 
musicians, Lily’s love of music has been the center of her life. 
In her free time, Lillian enjoys studying anatomy and taking 
care of her animals. Today marks her concerto solo debut.

Aizuri Quartet
Sunday March 10, 2024

Masterworks at St. Paul’s
Beethoven: Missa Solemnis

Sunday May 19, 2024

Steeple Concerts
at  St. Paul’s
2023-2024
Season

Upcoming Steeple Concerts at St. Paul’s Westfi eld

steepleconcerts.org
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Music Engraving Gail G. Berkshire
973-626-3726  GailBerkshire53@gmail.com
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Program Notes
by Stephen Culbertson

Gabriel Fauré (1845-1924) 
Pelléas et Mélisande, Op. 80 (1898)

Although Fauré is mostly known for his mélodies (art songs) and 
chamber music, he contributed at least two major works to the 
standard repertoire: his great Requiem and the suite we perform 
today. The latter was originally written for the English premiere of 
Maeterlinck’s play and orchestrated by Fauré’s student Charles 
Koechlin. Fauré himself reworked that material into the published 
Suite. The opening Prélude sets the scene by representing both 
the naivety of Mélisande as well as her passion. A Fileuse fol-
lows. It was originally the introduction to Act 3 where Mélisande is 
at her spinning wheel. The Sicilienne (introduction to the fountain 
scene in Act 2) was composed some years earlier for a chamber 
work. It has become a famous, stand-alone piece. The last move-
ment, The Death of Mélisande, is from Act 5, an intense parallel 
to her music in the prelude.

William Walton (1902-1983) 
Concerto for Viola and Orchestra (1929, rev. 1962)

Sir Thomas Beecham suggested, in 1928, that Walton should 
write a Viola Concerto. Walton was somewhat perplexed and 
wondered why Sir Thomas thought he should be able to write 
such a work. At the time Walton confessed that he knew little 
about the viola except that it made a rather awful sound! The 
only piece of viola music he admired and knew was Berlioz’s 
Harold in Italy, which he thought quite beautiful. The initial pro-
posed performer (Tertis) immediately returned the new work to 
the composer, declaring it “too modern,” and refused the pre-
miere. Paul Hindemith accepted to play the Concerto, over the 
objections of his manager, who thought the composer and pro-
posed venue lacked signifi cance.  Tertis was at that performance 
and later he sent a letter to Walton apologizing for having turned 
the work down and promising to play it, which he did.
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In any case, the concerto established Walton at the top of con-
temporary English music. It contains emotional depth, richness, 
a profusion of ideas and technical brilliance that are perhaps only 
matched by Elgar’s Cello Concerto. Although Walton gives promi-
nence to the solo, one of the striking things about the work is the 
amount of material for the orchestra alone; even more than 
Harold in Italy, which is categorized as a symphony! 

Ludwig van Beethoven (1770-1827)
The Creatures of Prometheus, Op. 43: Overture

Beethoven’s works are generally divided into three periods (early, 
middle and late) so his only ballet The Creatures of Prometheus 
written in 1801, would fall at the end of the “early” period. While  
still part of the classical tradition (infl uence) of Haydn and Mozart, 
Beethoven was fi nding his own voice. Just as his symphonies (in-
tended for a wide audience) are more accessible than the cham-
ber music and solo sonatas, the theater music was intended for 
an even wider audience. That was certainly the case of the ballet 
that was initially  much more successful than his only opera Fide-
lio. Prometheus was repeated over 20 times in its initial run and 
was, in fact, one of the fi rst full works of Beethoven performed in 
America in 1808.

The overture has very little to do with the story of the ballet, 
which is of course the mythological story of Prometheus mold-
ing humans out of clay. I suppose one could say that the open-
ing chords represent Zeus’ thunderbolts being hurled down the 
mountain as Prometheus is running away...

One interesting factoid about Beethoven that most people are 
unaware: despite outward appearances, he was not a pauper 
like Mozart. He had yearly stipends from several princes to stay 
in Vienna and compose. Having a work dedicated to a person 
was not gratis. Although there was no system of royalties for 
composers, Beethoven managed to make better deals with pub-
lishers as well as concert presenters than many other composers 
at the time.
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Jean Sibelius (1865-1957)
Symphony No. 7 in one movement, Op. 105 (1924)

Later in life, Sibelius maintained he actually wrote nine sympho-
nies like Beethoven. In addition to the seven numbered sympho-
nies, we have the early Kullervo Symphony, Op. 7, as well as the 
Lemminkäinen Suite, Op. 22. The latter is a four-movement work 
following the traditional structure of a symphony.

We’re told two titans of early 20th Century, Sibelius and Mahler, 
had very different views of what a symphony should be (Shosta-
kovich and others that might weigh  in on this discussion were 
the next generation; we’ll leave them for now). The basis for this 
“debate” is based on Karl Eckman’s 1935 (Sibelius was still alive) 
biographical account of Sibelius’ recollection of their one meeting 
in 1907

Mahler and I spent much time in each other’s company. Contact was 
established between us in some walks, during which we discussed 
all the great questions of music thoroughly. When our conversation 
touched the essence of symphony, I said that I admired its severity 
and style and the profound logic that created an inner connection be-
tween all the motifs. This was the experience I had come to in com-
posing. Mahler’s opinion was just the reverse. ‘Nein, die Symphonie 
muss sein wie die Welt, Sie muss alles umfassen.’ [‘No, symphony 
must be like the world. It must embrace everything.’]

Mahler’s Fourth Symphony — which SOMA performed last fall — 
may not be the best example of his “all-embracing” philosophy, 
but Sibelius’ Seventh is certainly (along with his fi nal orchestra 
work Tapiola), the epitome of “severity and profound logic”. Virtu-
ally all the thematic material is stated in the fi rst half-dozen pages 
of the score, then developed in myriad ways to form the various 
episodes (movements, if you will) that lead to the climatic mo-
ments, all based based on the opening material. The result is a 
succinct intensity at the opposite spectrum of Mahler’s expansive-
ness to achieve climax and release.

Sibelius uses an essentially classical orchestra (no doubling 
woodwinds, harp, tuba, percussion batterie, et. al.) which contrib-
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utes to the concentration on the essen-
tial musical elements. While there are 
many examples one-movement sym-
phonies dating to the pre-classical era 
(think: [slow intro]/fast/slow/fast), what 
Sibelius manages to do is integrate the 
elements of introduction, slow move-
ment, scherzo, rondo, sonata-form and 
extended coda(s) into one stretch of 
music that spans the moods and emo-
tions of a multi-movement symphony.

A lot has been written about the ending of the symphony. Many 
commentators have the opinion that Sibelius had a problem with 
endings. And it is true that they can be problemmatic in their 
abruptness and absence of the traditional coda/V-I cadence.
In the case of the Seventh, here is Sir Simon Rattle’s take
It’s almost like a scream. It’s the most depressed C major in all 
of musical literature. There’s no other piece that ends in C major 
where you feel it’s the end of the world. Look at how carefully he 
orchestrates it so that it doesn’t sound like a victory, but as some-
thing you reach on the edge of death. You fi nally reach C major – 
and it’s over. It should be a struggle for the strings to achieve this 
last note with their last bit of energy.

Even more has been written about a potential Eighth Symphony. 
After all, Sibelius was less than 60 years old when he completed 
the Seventh and he lived another 30+ years. He wrote (after Tapi-
ola) some arrangements, incidental music and short characteristic 
pieces for family and friends. Nothing major. He was a widely-
performed international composer and a national hero in Finland 
(his birthday is a national holiday). As they say, the world was his 
oyster and he could have written anything he wanted. The stories 
going around were that (1) he had/was working on an 8th sym-
phony, to be published posthumously, (2) he had lost confi dence 
in composing (3) he said all he had to say in the 7th. My favorite 
story, however, was told to me by a classmate at the Sibelius 
Academy in the 1970s, “Yeah, my uncle and Sibelius had too 
much to drink one night and they threw the manuscript in the fi re.”
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not just music

60 Depot Street, Verona, NJ 07044

973-857-3440

In addition to our award winning Sheet Music and 
Music Book publishing, we also offer:

Short-run Digital Printing
  Booklets  Pamphlets 
  Flyers  Posters
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Stephen Culbertson, in his 14th (and counting!) season as 
Music Director for the Society of Musical Arts, has conduct-
ed orchestras, opera productions, and ballet companies — 
ranging from major to community level — in Europe and the 
United States. Major engagements include a Spoleto USA 
debut on the 20th-Century Perspective Series and a new 
production of Prokofi ev’s Cinderella for the San Joaquin Bal-

let in California. Culbertson has appeared with the Montclair Chamber Orches-
tra and Orchestra Society of Philadelphia and has served as Music Director of 
the Ridgewood (NJ), Sussex County (NJ) Community Orchestra and Associate 
Conductor of the Bergen (NJ) Philharmonic Orchestra. With the latter two or-
chestras, he conceived and conducted a series of family concerts for the com-
munity to great acclaim. He served on the board of Unity Concerts of NJ and 
was its Artistic Director for the 2002-3 season. Culbertson’s more recent activi-
ties include leading the Livingston (NJ) Symphony and many stints as interim 
Music Director at the Presbyterian Church of Upper Montclair.

After graduating from University of the Pacifi c in his native California, Culbertson 
was awarded a scholarship to study at the Sibelius Academy in Helsinki (Fin-
land) with famed conducting teacher Jorma Panula. During his fi ve-year stay, 
he studied the works of Sibelius with the composer’s son-in-law, JussiJalas, and 
conducted most of Finland’s major ensembles: The Finnish National Opera, the 
Helsinki Philharmonic, The Finnish Radio Orchestra, The Vaasa and Tampere 
Operas, and the Oulu Philharmonic. In addition to conducting, he gained valu-
able experience (not to mention much-needed income) by singing in a number 
of professional choruses, including the Finnish Radio Choir, Savonlinna Opera 
Chorus and the Helsinki Festival production of Britten’s Church Parables.

Culbertson introduced Finnish audiences to works by Copland, S.R. Beckler, 
John Forsman and many others. He introduced local listeners to American mu-
sic by writing a six-hour series of radio programs entitled A History of American 
Music for the Finnish Broadcast Corporation. As a guest conductor, Culbertson 
has worked for the Netherlands Opera and appeared in Czechoslovakia (with 
the Košice State Philharmonic), Italy, Hungary, and England.

Culbertson has been a strong advocate of American music as both a conductor 
and a publisher. In 1993, he co-founded Subito Music Publishing and became 
its President in 1997. During that time, Subito has shepherded many new works 
in the repertoire including two Pulitzer Prize-winners. Rarely a night goes by in 
the concert music world without a work prepared by Subito on the music stands! 
From 1987 to 1992, he was director of the rental and publications departments 
for G. Schirmer, Inc., where he supervised the music preparation of, among 
others, John Corigliano’s opera The Ghosts    of Versailles (for the Metropolitan 
Opera) and Symphony No. 1 (for the Chicago Symphony).

Steve enjoys his summers preparing for the next season on a lake in Maine 
with his family, friends and granddog; listening to the loons and enjoying the 
lobsters! 

Stephen Culbertson - Conductor
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Classical Events
Weddings/Parties

Laura Paparatto
Flutist

Serving the Greater Lake George Area

518-240-6128    lpaparatto@gmail.com

Open Wed, Sat, and Sun, Noon - 5PM
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Membership  2023 – 2024

Conductor’s Circle:  $1,000 and up

Platinum:  $500-$999

Paul & Rosemary Erickson
 Vanguard Charitable
Richard Franke
Bernard Friedland
Peg LaVake
Alice Marcus
Laura Paparatto
Evan Schwartzman

Gold:  $250-$499

Dr. Steven DeVito
Howard K. Dreizler
Eugene Park
 matching Verizon
Radio Technology Museum
Peggy Reynolds  

Silver:  $100-$249

Sheila Appel 
memory of Ed
Chick Barnes
Gail Berkshire
Alexander Booth
Carolyn & Ronald Burton
David Conrad violins 
Paul D. & Nancy J. Dango
Dean DellAntonia
Kelley & Robert Fahey
Arnie & Marcia Feldman
Frank Glien
Sheldon H. Greenspan, DDS

Silver (cont.)

Al & Peggy Klase
 memory of Sam Paparatto
Shirley Li
Carol Lipman
Ken Pokrowski
Jocelyn Schwartzman
Dorothy & Jim Sherwood
Harry & Luba Ungar
Ann Woodward
Kirk Woodward
Christine Yinn

Bronze:  $50-$99

Anita Beth Anderson
Joan Baldwin
Robert B. and Eva R. Hart
Al & Peggy Klase
memory of Stephen Buczek
Helen Kong
Elizabeth & Dirck Uptegrove
Marsha Ann Zimmerman

Friends:  up to $49

Barbara Bivin
Carol Churgin
Maureen Duffy
Roberto & Francine Forte
Cynthia Esposito Lamy
Ruth & Steve Lepp
Alexander Magoun
Peggy Philp
Len & Felice Tobias

We thank our members, whose gracious support makes it possible to 
bring you concerts of fi ne music, free of charge and open to the public.
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Support our Advertisers!
SOMA salutes

Silver supporters:
Gail Berkshire

Dr. Steven J. DeVito
Laura Paparatto, fl ute instruction, performance

The Radio Technology Museum at InfoAge
Subito Music

Bronze Supporters:
David Conrad

South Orange Symphony

Thank you!

This afternoon’s concert furthers the work that St. Paul’s Church 
is doing to create a home for the arts and musical performances 
in the Westfi eld area. Featuring programs from Steeple Concerts 
at St. Paul’s and the Society of Musical Arts, St. Paul’s welcomes 
and supports access to the arts for all generations through its 
open and affordable community programs.
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Society of Musical Arts
who we are

The Society of Musical Arts (SOMA) was founded in 1981 by 
Dr. Samuel Applebaum, New Jersey’s world famous master 
teacher of the violin. We are continuing Dr. Applebaum’s 
objectives to provide an opportunity for both amateur and 
professional string musicians to play baroque and classical 
music in a chamber orchestra and to present free public 
concerts with multi-generational appeal to the residents of 
Essex and surrounding counties. 

BOARD OF DIRECTORS
OFFICERS

 

Laura Paparatto Evan Schwartzman Peggy Reynolds
 President Vice President Treasurer

  BOARD MEMBERS 

  Gail Berkshire – Personnel Manager
  Bernard Friedland – Grant Writer
  Shirley Li – Librarian, Stage Manager
  Alice Marcus – Venues Manager
  

Emeritus
Sheila Appel – Hospitality
Innes Borstel – Publicity 

Blossom Primer – Hospitality
 

WWW.SOMAORCHESTRA.ORG 
Contact us: 

phone: (973) 433-0244 
email: orchestrasoma@gmail.com

We would welcome more board members!  Call us!

 Sabatino Paparatto Libby Schwartz
 Secretary Member



Become a Member!
Your support is very important to us.  With your donation 
we will be able to continue offering our fi ne concerts free to the 
public. Young families will be able to share in listening to live 
classical music without the stress of costly concert tickets. We 
urge everyone to join us or continue their membership in the 
Society of Musical Arts by making a tax-deductible contribu-
tion at the giving levels suggested below. As a donor, your name 
will be listed in our program.

Thanks for helping us keep alive Dr. Applebaum’s dream of live 
classical music by and for New Jersey residents!

Laura Paparatto, President

Please mail this application along with your check to:
SOMA, 110 Gifford Avenue, Jersey City, NJ  07304

Name: ___________________________________________________________

Address: _________________________________________________________

__________________________________________________________________

__________________________________________________________________

Email: ___________________________________________________________

Friends (up to $49), Bronze ($50-$99), Silver ($100-$249)

Gold ($250-$499), Platinum ($500-$999)

Conductors Circle ($1,000 & up)

Contributions can also be made via PayPal at our website

WWW.SOMAORCHESTRA.ORG
click on DONATE

or drop in the fi sh bowl at the concert




